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FIG. 1. PYRAMID OF AMENEMHAT I 
BEFORE BEGINNING EXCAVATION 


CONDITION OF NORTHERN SIDI 


URTHER ConTINUATION OF THI 
SAINT-GAUDENS Exuisit.—The 
interest in the works of Augustus 
Saint-Gaudens is still so great 

that the Trustees have been led to prolong 
the Memorial Exhibition until June tst 


THE EGYPTIAN EXPEDITION 


HE second year's work* of the 
expedition organized through 
private liberality to carry on 
excavations in Egypt, on 

behalf of the Museum began on November 
ist, following a plan which includes both 
the continuation of the excavations begun 
a vear ago at the Pyramids of Lisht and 

so Work on sites of other periods which 
the ex- 


\ 


Increases materially the scope of 


pedition 


*Re port of the first vears work of the eX pe 
Bulletins f Any 


tion will be found in the 


nd October OO7 


In the work last vear at Lisht on the 


pyramid of Amenemhat I, it will be re- 
membered that the eastern side of the 
pyramid and its temple were excavated 
resulting in the recovery of the principal 
architectural features of the temple 


well as a considerable number of blocks 


of the temple-relief and the great altar 
and offering-stela of the king 
[he section of the pyramid to be 
vestigated this year was its northern 
side, including the pyramid-entrance, and 
on November tst, this part of the seaso1 
work was begun by Mr. A. C. Mace \t 
the same time Mr. H. E. Winlock con 


tinued the excavation of the cemetery of 
private tombs, immediately west of thi 
pVvramid 

In the clearing of the pyramid, a force 
ff three hundred men, beginning at the 


northeast corner, carried the excavation 
westward along the northern face unt 


I 
i noruar\ when the evreatel! 
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part of the mass of debris and drift-sand 
had been removed (fig I and 2 re 
. | ; 1 +} rn 7. , 
numbder ot Workmen Wa nel reduced 
to about one hundred and the final work 
ol clearing in detail has Ce rne ol 


FIG. 2 


PROGRESS OF EX¢ 


[his has now resulted in the exposure of 
the construction of the 


pyramid-en- 
trance, and of the pavement f 


lanking the 
pyramid on this side, while immediately 
in front of the entrance a colossal red- 
granite stela of Amenemhat has 
found which apparently had 


used in finishing the construction of the 


been 


been re- 


entrance passage 

In due course it is hoped to effect an 
into the burial-chamber of the 
pyramid, and a final report of the season's 
results at Lisht will be 
number of the Bulletin 

In order to take advantage of the favor- 
able conditions which exist here in Egypt 
for the investigation of the remains of the 


entrance 


made in a later 


later periods—Greco-Roman and Early 
Christian—the expedition is now ex- 
tending its work to cover this field, 


I 


through a valuable concession, recentls 


TROPOLITAN 





PYRAMID O} 
AVATIONS 


MUSEUM OF ARI ® 


granted to it by the Egyptian Gover 
the Oasis ol here | 


believe that the = sys- 


ment, at Kharga 


every reason to 


tematic excavation of the 


va. 
ana 


cemeteries 


sites embraced in this new concession 


AMENEMHAT | 
ABOUT THE ENTRANCI 
must eventually vield results of the fullest 
scientific value and that the material re- 
sulting from. the will 
egyptian collection on a sound focting 1 
its representation of this latest phase of 
Egyptian civilization and art 

Phe Oasis of 
by various 


work place our 


IKharga has been visited 
who have described 
its antiquities in more or 
among them, Schweinfurth, 
Brugsch® and de Bock.’ The 
Survey of Egypt has also made a carefu 


scholars 
detail 
Rohlts 


Cer yh wW1Ca 


less 


Notizen cur Kenntniss der Oa 
Alterthiimer. 
Heft X 


Vonate in der libyschen W iiste Ga 


Brugsch, Reise nach der grossen Oase I 
Khareeh, Leipzig, 1878 
g I j 
‘de Bock, Matecriaux pour servi a chéolo- 


dé Eevpte chretrenne St. 


! Schweinfurth 
El-K hargeh: |, 
theilungen, 1875 

2 Rohlfs, Drei 
Cassel, 1875. 


Petermann's M1 


IQOI 
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report on the oasis, in which its antiqui- 
ties are classified and briefly described. 
his oasis, generally known as the Great 
Oasis. is situated in the Libyan Desert, 
about four hundred miles southwest of 





FIG. 3 OASIS OF KHARGA 


FACADE OF THE TEMPLE OF HIBIS 


Cairo and one hundred and twenty miles 
due west of the Nile Valley at Thebes. It 
is an irregularly elliptical-shaped basin 
with axis north and south, and, within 
the limiting escarpments of the oasis and 
the adjacent plateau, 1s some seventy-five 


south of its northernmost limits, and it is 
in this end of the oasis that its principal 
ancient cemeteries and remains are found 
[he concession now granted us comprises 
the whole of this northern district, north 


"a 
“ 





3 


| 





TEMPLE OF HIBIS, THE HYPOSTYLI 


FIG. 4. 
HALL LOOKING TOWARD THE SANCTUARY 


of the line of Kharga village Dotted 
over it are a considerable number of 
ruined tructure of various types, of 


which the most important are the [Temple 
of Hibis 


dating from the Persian period 
(figs. 3 and 4), and the Ptolemaic Temple of 





FIG. 5. OASIS OF KHARGA, 
TOMB-CHAPELS IN I 
miles long by twelve to fifteen broad. 


[he floor of the oasis, however, with its 
villages, wells and cultivated lands, 
covers but a small part of this area. The 
principal village, Kharga, from which 
the oasis takes its name, is in the northern 
part of the basin, some ten to twelve miles 

58 Geological Survey Report, 1899, Cairo, 1900 
Part I] 


CHRISTIAN NECROPOLIS 


ASTERN SECTION 


Nadura [he greater part of the smaller 
are of the Roman and 


ruins, however, 
Early Christian periods. Nestorius, Bishop 


was banished to the 
probable that 


of Constantinople, 
oasis In A. D. 434, and it1 
some of the later constructions are due 
to him and his follower 

On a hill some two and a half miles 


north ol KI area village l 
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the Christian cemeteries,of which the tomb- 
chapels present an unusually perfect state 
of preservation (fig.5). They are some two 


hundred in number, their exteriors adorned 


with columns, pilasters, and arches, and 
their interior walls in some cases still re- 
taining the frescoes with which they were 


ornamented At other points in the con- 


cession are the remains of early monas- 
teries, one of which, about half a mile north 
of the cemetery just mentioned, has its 
a height of about 


walls still preserved to 
he remains 


fifty feet (fig. 6), and, 


of at lea 


inside, t 
st three floors of vaulted cells 
Until the present vear it has been pos- 
sible to oasis only by a 
journey of four or five days from the Nile 


reach the camel 
valley, and it is doubtless owing to this 
the site has 


escaped much of the plundering that those 


remoteness of position that 


in Egypt proper have suffered in modern 
times. Very opportunely for our work, 
however, communication was opened with 
the oasis at the beginning of February, by 
just completed, so that 


a line of railway 


METROPOLITAN MUSEUM OF 
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on February 21st we were able to estab- 
lish a camp on the concession and to 
begin preliminary work. The points 
chosen for this season’s beginning are the 
Christian Necropolis and monastery men- 
tioned above, and an investigation of 


these will be carried out by Mr. Win- 
lock, Mr. A. M. Jones and myself. 
Ihe expedition has also begun this 


vear the formation of a series of records 
of the and 
relief-sculptures of Egyptian tombs. Mr. 
N. de G. Davies, who for ten years past 
has been engaged in Egypt for the Arch- 
Survey, has undertaken this 


inscriptions, wall-paintings, 


aeological 
work and is now carrying out the full- 
sized reproduction, in color, of the tomb 
of Nakht, at Thebes 

In the course of time this plan will give 
to the an invaluable record and 
means of illustration of some of the most 
Important 


Museum 
tombs of the various periods. 

A. M. L. 
Pyramids of Lisht, 


March 25; 1908 
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3 PORTRAIT OF A MAN 


BY LUCAS CRANACH THE ELD! 
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PORTRAIT OF A MAN 
BY 


LUCAS CRANACH THE ELDER 


UCAS CRANACH tl Ider has 


ne ei 
not hitherto been represented 


in our Museum; with the ax 
quisition of the Portrait of a Man 
one a pect of his art will be seen to ad- 


vantage. Although Cranach was born in 
1472, no certain works by him exist o 
than 1503. In 


Electors of 


{ 


ISOS he 


an earlier date 
was court painter to the 
Saxony, Frederick the Wise and John 
the Constant, and the rest of his life, 
passed mostly at Wittenberg, is intimately 
connected with the fortunes of this house 
Sut, although he certainly executed por 
traits at an earlier date, most of the works 
of the first two decades of the sixteenth 
century religious piece . Mm 
thologies and allegories in whic 
played his curious naive and odd _ perver- 


consist of 


h he dis- 
1520 his portraits became 
and by far the most im- 
With in 


creasing years Cranach lost something of 


sity. After 


more numerous 
portant part of his output. 


the gaiety and charm of his earlier in- 
ventions, so that the fantasias of this later 
period, even when they are by him, and 


not the product of his crowded atelier, 
are often labored and lacking in inspira- 
tion. On the contrary the portraits of 
this time become increasingly ‘serious and 
impressive in their unhesitating direct- 
ness of characterization 

It is disappointing that so far no clue 
has been found to the sitter for this re- 
markable portrait. In general design it 
agrees very nearly with the portrait of 
Cranach’s friend and protector, Johann 
Frederich der Grossmuthige in the Louvre. 


Like this, that picture has the same 
crowded composition, the cap being partly 
cut by the top of the picture and the 


folded hands crowded into the bottom 


corner. The portrait is signed and dated 
1531. Our portrait, which is stronger in 


drawing, must belong to about the same 
. 


period of the artist’s career; the face In- 
deed is so similar that at first sight it 





ART 


might be supposed to be another portrait 
of the same Prince, but a careful com- 
parison with the medals in which he is 
represented makes it clear that this is not 

In technique our portrait is remarkable 


perfection of its 


for the extraordinary 
] 
l Instance 


acquer-like surface, It is an 
of the strong personal bent of Cranach's 
genius that at a time when Titian was 
engaged at Charles the Fifth’s Court, and 
was there employing in portraiture the 
full possibilities of chiaroscuro and broken 
color, Cranach should thus deliberately 
adhere to earlier convention, or rather, 
deliberately elaborate the technique of 
painting along opposite lines. For the 
treatment of the red lead background 
and the black dress in this painting remind 
one more of early Japanese painting or 
Persian miniatures than of anything in 
contemporary European art. None of 
the great German artists of this time, not 


even Diirer himself, ever understood 
clearly the pictorial as opposed to the 
draughtsman’s vision of nature 


may praise Cranach in that here there is no 


and one 


compromise between the two ideals, and 
the quality and beauty of the paint have 
been wrought to the 
of surface, but are as expression entirely 
subordinate to the linear design. 

As a portrait-painter Cranach was not 


highest perfection 


perhaps profoundly psychological, but 


he rendered the external characteris- 
tics of his sitters with masterly assurance. 
Doctor Woermann in his article* on the 
Cranach Exhibition of 1899 at Dresden, 
says: “It would be too much to say that 
Cranach’s best portraits are on a level 
with the best of Diirer and Holbein. But 
the interval is not wide that divided them 
from the works of these masters.” 

[he portrait now in the Museum lacks 
both date and Cranach’s usual signature 
of a crowned serpent with bat’s wings. 
It comes from the collection of Count 
Wilczek, but no previous history of it 
has yet been traced. 

K. £1 
Vol. XI. 


* Zeitschrift fiir Bildende Kunst. 
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NEW ACCESSIONS IN THE CLAS- chlamys in shawi fashion, with both 
SICAI DEPARTMI NI ends hanging from hi houlders in front, 


| 
while behind it covers the back almost 


MISCELLANEOUS BRONZES to the kne He wears shoe the dé 





é, 
of which are indicated with incised 


line The hair, which is carefully ret 


10.4 cm He entirely nude 
tands i 1 imilar to the 
cedaing 

2 and 4 \ il horizonta lank 
fron i ( ( na OV lragime 
wi | | t , | 





5 ( 5 
8 The | e of each \ Vhic 
wa ivete he bow ecorated 
with a beaut lesign of scroll | 
il etTte Wi | ! tT ¢ ‘ ] t 
tre similar which occur « ' 
nd | ( the period The 
tachment of the handle proper to 1 
iower J € V tore] 
Ihe aT re ( ered wit! i be | 
5. Handle Height inche 
14.0 ( OX tur\ Bb ( | 
pper att vent, by which it ined 
to the ri dec ted in the cent! w 
forepart ol HO! ichant (tl ie ‘ 
right n¢ | owe! faci ent 
vnere the handle mimes tne ( 
It I GREEK MIRROR f the vase ‘s in the form of tw fon 
eads in profile Nac i yack wit 
N the last three numbers of the Bul- nettes below the 
etin hort accounts have been 6. Statuette OF a dot Hig 4 Height 
given Ol the most important 4 inche 1O.d hitth el 
bronzes among the recent a type Unfortunately the body has bet 
cessions, the statuette of the disk-throwe1 craped he rface ha 
the panther, and five Greek mirrors Ol eX freshne e head and the lower pa 
ceptional beauty [he following is a of the legs which have been left untouched 
ist. in chronological order, of the nine till show the smooth finish of the ongu 
teen remaining bronzes received last year [he four feet were soldered separat 
1. Archaic statuette of Apollo (fig. 2 the base (which is missing) and still p1 
Height, 4 inches (11.4 cm Of the erve remains of the lead solderin 
isual “Apollo” type, with arm bent at - Greek handle-mirror (fg. | f 
the elbow and forearn tretched for- form which is common in Etruscan 
ward. In his left hand he holds a bow ror hi flat disk with project 
the obiect in his right is fragmentary and tang for insertion in the handle ) 
LITTIC It if determine He wea i net 7 < re Cy t 





Mi 


| 
| vid 
, " nder 
erche 1 ‘ 
é | re | 
\ ly} 
( Vitnhou 
th roy 
‘ 
r | ! Wi 
on (rec 
nid } 
i i ( 
Ps { 
| { 
‘ R 4 Pins 





FIG. Z 


ARCHAIC APO! 
was formerly a break across the bott 
of the disk, which has been repaired 


8 FEragmentarvyv relief from the cove 
of a box-mirror [he diameter of the 
mirror; Wa appr ximately 6 inche 
16.5 cm Aphrodite 1 represented 
seated on rocl upporting her weight 
with her left arm, while her right hand 1 
lifting a corner of the draperv on her 
shoulder An Eros who stands by het 
ide is in the act of shooting an arrow 


Another Eros, of which only part remain 


is flying toward Aphrodite Below 1s a 


an (Or 


POOSE if 


fourth centur\ 


9. Relief from a bronze hydria. Height 
5 inches (14 cm Fourth century B 
( ros is represented wit! tspread 
wine tanding with | weight on hi 


PROPOLITI 
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| 
ht leg. In his right hand he holds an 
oiochoe; in his left a phiak \ chlan 
il OVel ni lett irn | Lampe 
ro Ira witl thei lecorath 
1 ttache show that the exact p i 
{ this relief was just below ft] tica 
a me Haas 
Klis th 1] 
lO \ViIX WIth g ende! indie 
' ttrachment in the farm f | 
‘ ichment (he form o inceolate 
}, ] 
es The YWa\ undecorated BR 
] ) 
Height, 3's inches (8.8 





Dot ARCHAIC YOUTH 
inch 8.8 cm Fourth century B. | 
11. Dikast’s ticket inscribed ‘Exmodrns 
Sxa4tw Epikrates cf the deme of Scam- 
bonidae [he omission of the u was 
probably due to the illiteracy of the 
writer At the left is stamped a Ureel 
ota, signifying that Epikrates belonged 


\t the right are 


} | 
each with the device 


two 
of an ow 
irrounded by at 
12. Statuette of an actor ng. § 


Height, 45, inches (12 cm \ short 


stockily built man is represented stand 

ing firmly on both fee with the righ 

leg advanced. His body and arms ar ° 
enveloped in a mantle, which he wear 

folded double SO that covers only the 

upper half of the figure. The earnest 

upturned face, the dramatic mant 
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which both hands clutch the folds of his find on the coins of Poseidonia during t! 

drapery, and the striding pose, all suggest period of 540-480 B. | (The trident 

an actor reciting, which is probably the missing, as is also the object he held in hi 

subject in spite ol the absence of the usua lett hand [he face } treated WU t 

mask I he spirited manner of a much later 

execution, as Well as period, but the hair 

the conception, indi- ranged in the archak 

cate the Hellenistic ion, lone behind, with t 

period as the date of end rathered into a sma 
knot. The end of the chl 


the figure There is 


I 





FIG. 0 FIG, 7 


FIG. § 


ACTOR SATYR 


a similar statuette in the Dutuit Collection mys, which hung fron 


been broken off and is missing 


in Paris 
13. Statuette of a nude satyr (fig. 6 10 17 Iwo ornament in the f 
Height, 7 inches (17.7 cm.) He is repre- Silenos masks, which formed the atta 
sented striding forward, holding a pointed ments of swinging handl Height 
amphora under his left arm In his right each, 3 inches (7.6 cm On the forehead 
hand is the fragment of a staff or thyrso of one are two sprays of ivy leaves; on 
He wears shoes, and a bracelet on eachwris! other are incisio! © indicate the ha 
Pergamene type, but of Roman execution 18. The handle of a piece of furnit 
14. Statuette of a seated infant clasp- or other upright object, to which 
~ing a large bunch of grapes with bot attached by nail rivet Height, 5 
arms. Height, 214 inches (5.6 cm inches (14.5 Cl Beneath 1 
Hellenistic type, but of Roman execution proper is the forepart of a youn 
15. Statuette of Poseidon (fig. 7 odeled f round. W 
Height, 5 ' inches (13 cm.) This is an rather coarse,and casting tl ind 
archaistic work of the Roman_ period Remains of a coating of leac 
[he type is that of the striding Poseidon 9. Roman fibula lLengtl 
wielding a trident with chlamys hanging 7.6 cm Crossbow type 
ty \j 4 


loosely across the shoulders, which we 
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llustrate the 


art Va 


link 


Glass-painting 





AINED (ILA 


\ NDOWS 1 he 


Museum has 


unti! recently 


owned but litth 
tall ds gla 

tha lu trated 
the st phase « 
the olde o| 

| unting that ¢ 
the sixteenth 
and seventeenth 
centuri The 


few pieces lorm- 


ins th 


Lit U\ .* 
T1on May De € ] 
merated as fol 
lows three ex- 
amples of the 
Netherland 
School 1500 
1545 one an 


especially inter- 
esting plece in 
the stvle ot the 


mannered Brus- 


sels painters of 
1530; a small 


Italian window 


dating from the 
middle of the 
sixteenth  cen- 


tury, and three 
mal German 

enth and seven- 
nucleus ha 


between the 


) 
Renaissance 
decorative art Is 


directions: the = sur- 


: , 
considered and 


coloring 


of the 


colors This 





PRINCIPAL ACCESSIONS AND LOANS 


the play of the light with its 
the 


such as to cause 


Varying 


, 
colors 


then pattern 


one to for- 


vet that he is standing before a window 
t ould be flat, not one of depth where 
the eve travels through receding arches 


or rooms peopled with plastic shapes 
in lies the charm of the early medi- 


' t 
Primitive 


technique 


{ which 


and kaleidoscopic patterns were 
the direct outgrowth of the perfected art 
nosaic. In the best glass of this 
period the pattern ts almost completely 
ost sight of in the brilliancy 


and_har- 


nony of the color scheme, and to attempt 


I 


the charm and beauty of the composi- 





to follow its intricate lines is to lose ha 
tion 

loward the end of the mediaeval period 
fifteenth century) the = dis- 
painting effected a radical 
the character of 


decoration: the geometric and interlacing 


thirteenth 


covery otf ol 
1 1 
cnange 1n Y1IASS 


stained 


patterns of the mosaic work gave Way to a 


naturalistic treatment of human forms in 
realistic settings,made possible through the 
medium of glass painting [his art, then 
at its height,was not only of decorative 1m- 
portance, but served, as had the wall and 
illustrate to the public 


With 


architecture 


altar paintings, to 


the holy themes of sacred history 
the introduction of Gothic 
which with its spanning arches abolished 
the iarge wall spaces ol the Romanesque 
more a field 
woele 


more and 
paintings 
produced in glass from cartoons designed 
artists. In the glas 
saints drawn 1n 
and, 


windows became 


for decoration, and 
by contemporar\ 
of this 


clear, 


finds 
with landscapes 


period one 


lines 


strong 


later with architectural fragments in the 
background corresponding to the style ol 

lhe delight in deep, rich 
the half-darkness 
churches the 
] » ] . 
lighter and paler 
reflected in 


the Renaissance 


with mystic 


Gothic way In 


gave 
sixteenth century, to 


art Wa 


phase of 
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the glass of the period in which color soon in the use of metal threads 1 pre 
hecame secondary to design In this con- Whether the present artistic taste 

nection it is interesting to note that kept pace with the advance in techi 
shortly before this time, in the middle of skill and judgment ts, on the other | 





the fifteenth century, when the tendency more open to questior Be thi 


was toward lighter rooms, certain tints may, the Museum has recently recet 

of vellow were discovered and these wert a a gilt ome wondertul pecimen 
yon taken advantage of in the artof gla apanese embroidery, where wor 

making. The two windows under consider ship is the latest word in techn 


ation show the introduction ol the se new c1ens i Me LO! = faninemal rt 


tints to a slight degree, they slightly pre- achiyama the champior vrestler 
cede the period of advanced drawing, far- Japan, Samurai: of Mito, wh 
reaching perspective and clear contoursof tour of the world is beer 
the later stvle, and represent admirably the with the Mus 
transition period between the deep ri his Yoko-zurt ron 
tones of the Gothic and the lighter effect lo appreciate thi ft at it 

the Renaissance lhe figures are clear one must knovw 

id distinct in design, but they ar tl Japanese psychology an iolo 

the decorative stvle simple trong and the wrestler u } an 

ther flat | he int me St lol ( t 1itte I | ott 
and the other, with the bear, S Vax- ‘ , et , 

mine, stand against a background of ponent of ancient Samura { 
hangings in Italian pomegranate pat- eminently of the physical virtues, | 
tern, with a fragment of architecture at neglectful the sentimenta 
one side showing a mixture of “Goth must be pre-eminent couragt 
and Renaissance styles (a Renatssanc judgment ctivitv, endurance, court 
column with Gothic panel and ornament magnanimity and ost of ot 
The features of the ornamental back- and he who has passed safely throu 
ground are so placed as to convey n fiery tests which have led to chamy 
idea of depth, being on the same plane hip? becom: versonage of 1 
as the figures. While in coloring th importance in so ccolos the 


eeneral tone is dark, the new found vel- of princes and the idol of the poy 


low tints appear at one side showing ; [he present aprons are tl 
step in the direction of the Renaissance quer one worn by the Yoko-zuna (( 
but blending in charmingly with the deep pion of all Japan), the other 
rich colors, especially the red, blue and tendants, the J/achnocl word-beat 
purple of the robes and hangings in the and the /suyuharai (dresset 
background. The drawing ts undoubt- they appear in the ceremonia 
edly the work of a painter, and a very when the wrestlers salute the aud! 
e00d one, of the Oberrhein and as St and from the importance of the 
Maximine was Bishop of Trier, the sup- to their admirers the aprons be 
position that the glass is from that ments upon which the admiring cral 
source Is probably correct men lavish the most costly workma 

\W \ Then too there | nN tic ] 


\ GIFT OF EMBROIDERED YOKO-ZUNA_ old allows them to be girded ¥ 
(CHAMPION WRESTLER’S) APRONS It hinto rope [he preset 
may be true that in Japan the arts of the may be added, are po 
potter, the metal worker and the lac elaborate of their « 
querer have declined, but there can bs by a large Japanese « inizal 
little question that the embroiderers have . Sie 
advanced technically and that their skil Pe Ditssan Res age Wie oO as 
in the treatment of themes in relief, and competi: . 
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\H I ; CARI The Muse 

‘ é ed } | ] Mr Ale cit 
wn Cocnyi er lable Orient 
rpet of the type know Hunting Car 

pet Of these,the finest one known be 

ongs to the Emperor Austria, who lent 
o the special exhibition held 1 Vienna 
O9 | Ther e others in the princi 

I ropean museul ind large private 

ection ind tne prove ince Ol ( ra 
ese have been traced to the seragli 


onstantinople, from whence they were ob- 


tained about twenty-five vears age I he 
xact locality of their manufacture has not 
en determined up to the presel I { 
hough most of the authorities attribut 
é umptu works to the City of Ispa- 
na ind dat he LD¢ { the ixteent 
entury 
The sche e of dec illo! Ve en 
overs the entire field of the carpet with 
Horal conventional orm Interspersed 


with wild animals chasing eac 


with trees 


ther at large In the center a medallion, 


either round or lemon-shaped, contains 


eated figures, often surrounding a small 
fish pond, the whole of the enclosure repre- 
senting a conventional Persian garden 
Whilst the nomad tribes of Persia and 
lurkestan weave their carpets, or rather 
with geometrical designs 


dwellers endeavor to 


traveling rugs, 
the court and city 
represent on the rug surface a garden, s 
that 
hunting, the rug 
the tent, 


when traveling for pilgrimage or 


spread out In front on 


recalls the home garden, which 


o every Persian is svymbolical of the 


highest form of earthly enjoyment, and 


when the rug is used in the house, these 
them the 


hunting scenes recall to olories 


f the chase 

[here is one point about this class of 
carpet which calls for explanation. The 
extensive use of animal forms, mixed 
with heraldic—both evidently copied 
from Chinese designs—is peculiar, as, 
therwise, the whole heme of decora- 
tion differs entirely from the Chinese 
treatment of carpet design. But t 
ixture of Chinese detail ich as dragon 
alins, and other demon animals, is not 
surprising when we consider the vast 
nfluence of the Mongol Dynasty, whict 


MUSEUM OF ART 


Wi dominant in China Kubli 
became Emperor, and, in a short 


ne, extended its power to the borders of 


alter 


\lthough lasting barely a cen- 


fF urope 
tury, its influence was enormous in trans- 
west to the 
bringing 
China to 


posing the art crafts from the 
workmen 
Persia and 
lurkev; the descendants of those brought 
Khan to Ispahan in the thir- 


east, and, in return, 


and artists trom 


Hulagu 


teenth century still bear the name of 
Batcha-i-Chin (sons of China), and live 
as agriculturists in the vicinity of the 


There are three other cities which 
might as well claim the honor of having 
hunting carpets, Constanti- 
time of Solomon the 
Magnificent Delhi or Agra under 
Akbar Shah the old Tartar 
capital at Samarkand, for the beautifying 
of which sent artisans from 
\sia Minor, India and century 


earilel 


these 
nople under the 
1520), 


(1556) and 


Tamerlane 
China a 


[he carpet, or rug, presented by Mr. 
1” 


\lexander Smith Cochran, measures 5’ 74 


x 8’ 3” and has a green border, with spiral 
tendrils bearing conventional flowers, buds 


and leaves, amongst which are birds of 
gay varied plumage. The middle, or 


field, is likewise covered with foliage and 
with wild animals, natural and 
symbolical, on a red ground. A 
medallion of surrounded 
gadrooned 
res seated under flowering 
ing and playing musical instruments, and 
surrounding a small pond, in which are 
swimming in red water 

Mr. Cochran's gift of this carpet Is a 
boon to the Museum, as the enor- 
mous value of such examples render their 
purchase by the Museum out of the ques- 
tion. Cr 4 


flowers 
large 
central vellow, 


with a border, contains fig- 


trees, drink- 


four duck 


great 


\ large and im- 
Alphonse 


lled tne Edge of the Woods. 


| EGROS 
portant landscape by Legro 


ha s been 


recently purchased It is a sober and 
nified work and shows the sterling 
, vlitie of the painter who is regarded 
the greatest of the modern academic 





HUNTING CARPE] 


PERSIAN, SIXTEENTH CENTURY 
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, 
possessea COi- 


[he Museum already 
ection of thirty beautiful examples of 


drawings by 
the artist in 


and chalk 


ilver point 
| egros which was given by 
OQ2 

Alphonse Legros was born in Dijon in 
837. At the age of twenty, he exhibited 


at the Salon a portrait of his father which 
won praise from such distinguished 
critics as Baudelaire and Champfleury 


In 1863 he went to England where he still 
ives. His and etchings are 
ranked with the most perfect productions 
the nineteenth century. A great part 


has been devoted to teach- 


drawings 


f his energy 
excellence of the 
English Art Club 


influence 


the general 
New 


argely owing to his 


ng and 
painters of the 


REPRODUCTIONS OF FIiGTNER  PLa- 
YUETTES Peter Flétner, sculptor, en 
vraver, architect and medalist, was little 


known until quite recent years, when the 
Domanig,? and Lange,’ 
one of the 
who _ flour- 


works of called 
merits as 


medalists 


attention to his 
nost distinguished 


hed during the first half of the six- 
teenth century Ihe date of his birth 


Nuremberg in 
1546. Reproductions hundred 
and twenty-two of his plaquettes modeled 


not known: he died at 


ot one 


n low relief, have recently been acquired 

They 
representations of the 
Muses, the Seven 


Museum 
Bible, 


| lanet-( 10ds the 


by the 
from the 


depict subjects 


Nine 


METROPOLITAN MUSEUM OI 


ARI 


Deadly Sins, the Five 


these exist 


Virtues, the Seven 


SENSES, ETC The originals of 


in various European museums and collec 


tions lo quote from Forrer’s Dicttona 


of Medalists, these plaquettes are found 


not only in lead and 


and 


bronze, but al 
in silver, and 


pecially in hone-stone. 


copper pe wter 


| 


They were de 


tined to be used as models, from whi 
goldsmiths ‘cast and cl 


metals Dr. Konrad Lange 


ased’ relief 
various 
[his] monograph gives an interestin 
count of the process of casting metal 


by Diirer (1471-1528) and 


prac tised 


contemporaries or followers. 

It would appear that first of all mode 
were prepared in lithographic stone, whic 
is easy to Work and durable. Then from the 


stone model moulds were produced which 


served for casting impressions in | 


These lead Impressions Were eapel 
sought after by the goldsmiths, who 
copied them freely. Every goldsmith ot 


pos essed a set of | 
that Han RR 
bequeathed his lead 
Patronen) to his sor 


mode 


the Renaissance 
models; thus we find 
hard the Elder 
models (Bleie und 
1579. But apparently such lead 
were already in use in the fourteenth and 
fifteenth centuries as may be 

Musée Cluny in Paris and_ Historical 
Museum at Basle.” |r. B 


seen at the 


1P eter / {ner 


Berlin S 








VB I \ t ) | 
. \1 ¢ ( ] te I « ¢ i | ed 
\ . \\ ¢ ‘ : (y wnins| 1¢ { ( hairman | Carro 
\\ } \\ tdwin H. B h fie (se e \\ 
By ...D: Fa Francis C. Jor 
Gi e W.M i \ > 


\4 nD , 
M | ; P the iy ed ST ‘ ae) ] 
1 K 
\i \ ( cr not a ics : 
| 
Ma soi \cademy of Design, Amsterdam Av 
{ I 
‘I SA | } ( Oot! ‘5 eC T ve ) eS ve 
OOS fatineg 1 | i] Pia tne 
I 
nirt ( < TT nx ik 
{ | I Rik died M 1 tine 
r. H 
Mr. H ia komrlia lhe ex it will | 
¢ \ ] { 
rA ‘ \ it t National Acaden f Vester 
Ing thn WeekK Deg! ny \| ai Oct ) 
MM Tuomas Hy B 
t t t \ | 
: 26, 1908, a nine oO cioct \ \| 
Ii ANNIE KEI Da 
Requests for informati ye ad 


Mr. Greorce R. MacD , dressed to the Cler of the Acade 


Mi Fan a KK. Ts I da \venue and 1ogth S ree New Yor 
Mr. Grenvil I iV Candidates tor the cholarshy nust 
notify the Cler ft the Academy, a ( 
FIFTH COMPETITION FOR THE |ACOB H lore stated on or be fore O tober 1g0d 
lLAZAR SCHOLARSHIP FOR THE STUDY OI [he past recipients of the scholarst 
MuRA PAINTING \s a memorial t are 
lacob H. Lazarus, the American painter 1896. George W. Breck, born in Was! 
in the year 1892 there was presented to the ington, D. ¢ studied at the Art Student 
Metropolitan Museum of Art by Mrs. Am- League, New York 
elia B. Lazarus and Miss Amelia Lazarus a i8oo \. T. Schwartz, born in Louts- 


fund amounting to twenty-four thousand _ ville, Kentucky, Jan. 20, 1867; studied at 
dollars to found a scholarship for the study the Cincinnati Art Academy tor three 


n 


of mural painting. The income to be thus — years, with Mr. Frank Duveneck for on 


applied is one thousand dollars per annum vear, and with Mr. |]. Siddons Mowbray at 
for three years, payable in quarterly in- the Art Students League, New York, for 
stallments, each in advance, by the Trea two Vears 
urer of the Museum over and above the 1902. Robert K. Ryland, born | 
traveling expenses to and from Rom«e IO 1973 at Grenada, Missi SIppi, studied 
which are also paid from the Fund at National Academy of Design under 
Founded originally in connection with Messrs. Francis C. Jones, Edgar M. Ward 
t Museum's School of Art, the scholar- George W. Maynard, and C. Y. Turner 
hip has since the discontinuance of that also at Art Students League under Messrs 
hool, been administered by a committee Kenyon Cox, Joseph De Camp, George de 
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: 
Forest Bi Charles C. Curran, and gold, coppe nother-of-pear {i 
Bryson Burroughs Which Japar d i é { 
] | , P f 

1905. Paul Chalfin, born in New Yorl tinction of de nd perfection of t 


I Pari nder GérOme at the E< é 1¢ ( f 1aitl e | r| ? \ 
Beaux Arts and again in New York under f interest 
Vie = roll Be vitl I a sid \ hy f 
\Iowhra VY De It fy 1 al k 
rn ¢ 7 RR ( \ lartn 

( HAN( \ H (iA RI} { ery oln OOo! ! Bu Cu 
2 wh | ire exhibited ode | } } ( 

( painti is Dee repainted re o07, tl I te 
ent ind its picture ¢ ing \ neutra 

r¢ e¢ chosen tor the wal whic ection | j 
armonlze reneral WITl The ir1ied ere \ \ Mi , 
aintings for whic! erve ic] excavati eh \ 


een | ced on tl ime Wa ind a ce tt i fa (4 e 
position has been given to 1 Spanish ' 
1d\ { Oo nv Where ti eXce le ( r t NO] } r 
crure a v4 een tf adval tave ¢ Ile ire é fy ‘ 
he Rocky Mountain by Bierstadt romaine du M Lf Nl HR 
been placed in gallery 25 Paris, 1873-74 i trated 
, 
APA (CRAFTSMEN \| Kk. Okabe () ( 
nd Mr. R. Rokkaku, formerly assistants of nent n tf 


Mr. Okakura-kakuzo, Advisor to. th called to Jllustratio» wlptura 


Department of Chinese and Japanese \rt Yr i) nt [yt ] I | 

n the Boston Museum of Fine Arts, at published in London in 1857 

present are occupied in cleaning, repairing Seve | 

and planning for the re-arrangement ol to the art of the OYptiay Gr 

the collections of Japanese metal and Romans have late n add 
woodwork in this museum, preparing at {nna lu } ] antiqu i 
the same time expert catalogues of thes« Eeypt, Le Caire 900-0" Vionument 
respective branche Both Vr Okabe wnticl V/ 1} SO0-— 100" Vol ] 
and Mr. Rokkaku are graduates from the cavt di antichita, Milano, 1876-1907; and 
Imperial Fine Art School of Japan at To Revue des éludes erecqu Pars, 1085-10 
kio, the one in the “ Metal Class”’ and the Recent accessions to the largt 

other in the ‘‘ Lacquer Cla lhe Ameri cholarly, illustrated bo on the lead 
can student of arts and crafts may well painter I ied during the past fifteer 
look with re pect upon these exponents of vears 1n ngland and on the Continent 

ystem of training which renders a mat all of which are in the librar re t 

capable, as is Mr. Okabe, of working in iron fine work on Botticel D {4 P.H 
teel, gold, silver and copper, with thechisel published in 1908; the equally ri 
and hammer, fashioning arms and armor volume on Peter Breugel by Re 
tatuary and reliefs, or decorative metal- Bastelaer, printed in Amsterdam, In 1905 
work after his own designs, or, as in 07; and In of Hubert and | \ 
the case of Mr. Rokkaku, of designing and Eyck, bv W. H. |. Weale, just 
executing those intricate effects in lacquer- Londo three exhaustive 
painting, applied to an infinite variety of indispensable reatter for 
objects, involving the use of inlay with — these artist 
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CK COTE ( ite r 
( hichte ry K. K. Wiener Porzellar 
‘ 
manufactur |. Fohr 1 Dr. | 
\\ By t \ 1007 
/ 
1} | \ ( ( na P 
last I 
4 : + 
\Mmol ( 
which \ ‘ t ‘ 
2 + 
trie MW ‘ \ » if 
Kena 17 i} / | $50 
1550). Lond 1908 
Vode \} roce t 
roduce ' , | P 
l Dé er tre ol 
ré I l 1! I ( Od 
pie ire ¢ 1 
+ } + | ; ; j? 
€ VO ( ) Rinegba f aiace 
| 1O OOS Na Nai Wa } ) ima 
Londo QO Windsor Cast E:neland 
London, 1905: Collection in Wilton House 
london, 1907; Reprodu ns of the Dra 
/ ; , 
} n the Uffizi Galler Floren and 
imilar WOrTKS O the Bu I rotti G ery 
| Florence ind the Rea Academie delle 


the reproduction of the Praver Bow | 
the Emperor Maximilian First wit! - 
lustrations by Albert Diirer 

[he large and well chosen collection of 


photographs now in the possession of the 


Museum, and to which additions are 


stantly 


con- 
being made, is 
aid to tnose 


the exhibits 


proving of in- 
valuable who come to stud\ 
in the Museum as well as to 
its officers and curator 

[he additions to the Library during the 
month of March numbered one 


and fiity-five volumes by purchase and 


thirty-six volumes by gift 
[he attendance during the month wa 


two hundred and 


\ ai 
I he two pict ( D \\ \ Hot 
| 
In tne He iT ( ¢ Cl | Ve e+ 
mporaril Withdraw f xhibitior 


PFROPOLITAN MI 








gt Wood Island Light ana Nortl 
iste! potn by H mel These } iVIN 
veel oO thoughtt { t | My 
Hearn until the tin when tl othe 
crure will again be put < exhibitior 
\\ He ms Canvases are tw ol Ho 
mer ost torceful picture lt the on: 
know Moonlight, Wood Isla 
Light this force is restt ed by thi 
Lie endermess of 1 sentime d hy 
the greyness of the night colo; Phe 
patches of moon-reflections on the wate 
ire the only startling brush strokes and 
the wave is not sensational It is in the 
other picture that one finds the qualit 
of fterce an that 1 l erlative deere: 
In the No}! I } De ple \i rt 
easter Homet nasterp1ece Cer 
tainly one Ca rarelv tind oO V1lgorousl 
expre ed the ay! nic energ ind weig! 
of movin water It the picture of an 
oncoming wave just tipped with foan 
Dack of a clouc f spray that is blown 
one. side | handling it is hard and 
uncompromising, and the color lat 
ore merald, and the brown black of 
the rock has an austere beauty in ac 
cord with the intensity of the idea 
Those who are familiar with Cl 
nese art will recall certain supreme pic- 
tures that havea similar theme. Thet 


them car 
centuries of 
the individual artist 1 


treatment is conventional In 
be discerned the result of 
scientific study 
no more important than the perfected 
vrafted iO al 


tradition on which he 1 
but the student 


time is far more comprehensible. — Its 


] 
t j t 
the language OF oul! 


of conventional stvle, and its extreme in 


dividualism are qualities to which perhap 
future ages may take exception, but they 
to the nineteenth cen 


belong essentially 


and to our own country, of 
Homer is so dis product He 
in painting, one 
Walt Whitman does in 


1m Lincoln in statesmanship 


which 
tinctly the 
might sav. what 


poetry and Abr 
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COMPLETE LIST OF ACCESSIONS—Continued 


CLASS OBJECT SOURCI 














ae = tVernis-Martin fan; _ tortoise hell 
fan; Chinese fan with ivory stick Bequest of Mrs. Amey R. Sheld 
MepDAI aND PLAQUES... tSilver medal, Jubilee Memorial, 162 
1870; bronze medal, Queen \ 
toria’s Jubilee, English. ; Gift of Mr. & Mr Frederick 
Wait. 
Metat Work +Two-handled silver butter dish a1 
cover with glass lining, Christopher 
Haines, maker, Dublin, 1789..... Purchase, 
‘ine cast-iron decorated fire-back 
*N t 1 ted fire-l 
ind one replica, part of a lead ¢ 
tern, iron fire-dog, Sanctus bell, 
with inscriptio., folding pocket key, 
ish, seventeenth and eigl 
teenth century; it iron ¢ t 
th floral dec ind pa 1 
panels, Dutch; bronze ‘“*sunspot”’ 
hgure of a horse with teakwood 
tand, Chinese Purchase 
PAaINTIN¢( *Girl at the Fountain, by W im 
Morris Hunt Bequest of M Jane H 
*Portrait of a Man, by Gilbert Stuart Gift of Mr. F. W. Steve 
fLisiére de Bois, by Alphonse Leer Purchase 
REPRODUCTIONS : *Plaster cast of the Charioteer from 
Delphi Purchase 
*Plaster cast of an Ideal Greek Head Purchase 
*Plaster cast models of Furtwangler 
reconstruction of Agina pediment Purchase 
tElectrotype copies of stlver: sev 
pla Vota ird mace and pl Purchase 
*T wo copper-plates showing goldsmit! 
marks or punches, used in printing a 
book issued by the Goldsmiths’ Guild, 
Bruges, 1567-1636; ten coppe r-plate 
howing goldsmiths’ mark Or 
punches, used in printing a bool 
ued bythe Goldsmiths’ Guild, Ghe 
1480-1526 . P 
rCoptie 1 lead f one ed 
twenty-two plaquett t 
lection of Peter Flotner Purchase 
ScuLprure—Frenc ; Marble mantel, by Cheret Gift of Mr. S. S i 


PexTitt + Rug, Persian, sixteenth century Gift of Mr. Alexander Smit ( 


+Two embroidered shawls, 





teenth century; one piece of | 

lace, Flemish, eighteenth century Gift of Mrs. John A. Vanderpoe 
*Not yet placed op Exhibition. 
TRecent Accession Room (Floor I Room 2). 
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OBJECT 


TOne piece of needlepoint lace, early 
eventeenth century and one piece 

i Knitting, Italian, early nineteenth 
ury,; one piece ot bobbin lace, 





Flemish, early eighteenth century; 


one piece ol drawnwork, Norwegian, 





neteenth century; one piece ol 
jrawnWwork, Spanish eteenth ce 
TO)ne piece t Brussel ee dle px t 


ct iry 
: } 
t Thirty- pecime f »bbin lace, 
Swedis! eteenth century 
Piece of silk embroidery, French, 


tPiece of linen filet drawnwork, 
nh; tw Renaissance line 


Cast , French 





+Drawnwork towel, Dani nh, even- 
teenth century; two pieces of Brus- 
els bobbin lace, Flemish; fourteen 


specimens of 1 eenth century 





lace, seventeen specimens of 


and silver lace and passeme 





French; pillow case of diagonal net- 
work, German; thirteen specime! 
of bobbin lace and one kerchief, 
Hungarian; thirty-eight specimens 
of gold lace and passements, four 
specimens of net work sixteenth to 
eighteenth century, two specimen 
of macramé, sixteenth century, three 


specimens of drawnwork, two spec- 


imens of cutwork, ixteenth century; 
and five specimens of embroidery, 
Italian; one specimen of modern 
network, South America i; one piece 
ot gold and silver lace, one pec- 
imen of knitting, Madeira, 1850, 
Spanish; one drawnwork cushion- 
cover, Swedish; ten specimens of 
gold and silver lace, passements 
and fringes, Swiss; one baptismal- 
j 


cover and one embroidered wall 


} 
pocket, European. 


+Blue silk brocade dress, Italian; two 
embroidered silk coats, one embroid- 
ered velvet coat, palr of embroid- 
ered knee breeches, pair of Louis 
XV leather slippers, one Empire 
dress of embroidered mull, one linen 


tRecent Accession Room (Floor I Room 3 


104 


-Continued 


SOURCE 


Gift of Mis 
Johnston. 


Margaret Taylor 


Gift of Mrs. James Boorman John- 


Gift of Miss Eva Morris. 


Gift of the Society for Women’ 
Work at Stockholm, 


Gift of Mr. Garrett C. Pier 


Pure ha ce. 





es 
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COMPLETE LIST OF ACCESSIONS—Continued 
CLASS OBJECT SOURCE 


CostuMES.. a Waistcoat, three ilk waistcoats, 
two collars of embroidered mull, and 
one bone waist of satin brocade with 
sleeves, French. Gift of Mr. W. J. Baer 


+Man’s shirt with insertions of reti 
cella, modern, Dalmatian; one shirt 
and one collar of cutwork, Danish, 
eighteenth century; six embroidered 
caps, one embroidered apron, one 
embroidered shirt, Hungarian; flounce 
of Genoese bobbin lace, seventeenth 
century, deep flounce of drawnwork, 
eighteenth century, Itailan; collar 
of net and drawn work, South Amer- 
ican; baby’s shirt of drawnwork and 
one drawnwork collar, Swedish; ten 
head-dresse and five silver orna- 
ments, Europeat Purchase, 

Woopwork AND FuRNITUR} 

t Nine chairs, one corner cupbdoar 1, 
one commode, Chippendale style; 
one cheval glass, one dumbwaiter 
table, one sideboard and two chairs, 
Sheraton style; three chairs, one gilt 
mirror and one card-table, Dutch 
style; two miniature tall-case clocks, 
one clothes-press, one book-case with 
top secretary, and one foldi g chair, 
English, eighteenth century...... Purchase. 


tRecent Accessions Room (F] i l, Room 
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LIST OF LOANS ’ 
MARCH 20, 1908 TO APRIL 20, 1908 


CLASS OBJECT SOURCI 





CRRAM *Bowl, fourteenth ce I late X- 
ee centur Vast 
turv; vase, sixteenth ce 
eventeenth century; } 
century; Per lar 
platea Diruta plat 
Amator plate xteenth centur 
arge rafhia fourteenth « - 


S to 
turv; Sienese Pharmacy vase, date 
I 


taliar 4 Rakka i Vl, Turk 


Crocks, WATCHES, EI l 


(Floor II, Room 32 





Lent y Mr. Edward ( lor i 








MEDALS anp Pi AQUT Three Dronze me lal : Capta Jar 
(Floor II, Room 23) Biddle, 181s; Lieutenant Ca 
1812; Capta Elhott, 1812 L Mr. Cha I. Harbech 
MrrALWORK Nine. silve ilt book 
(Floor II, Room 32) it 1 Fre 
iteel centur Lent Edward Col { 
(Floor II, Room 32) Silver mace, Dublin, nineteenth c 


(Floor II, Room 23) Galvanoplastic tablet, by J. E. Roine, 


French. , Lent by Mr ] E. Roine 


PAINTINGS.... North-Easter, by Winslow Homer; 
(Floor II, Room 13) foonlight—Wood Island Light, 
by Winslow Homer Lent by Mr. . 


by 





*Portrait of a Child, signed and dated, 


““Lenbachn, 8507. <<... Lent by Mrs. DuPont Coudert coo 


Sacrep Furniture... Seventy-four metal, wood, bone and 
(I loor I, Room 5) ivory crucifixes, European, twelfth 
to nineteenth centuries... Lent by Mr. William Osgood Field. 


*Not yet placed on Exhibition. 
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Henry W. Kent, A Secretary, at the M 
THE PURPOSE OF THE MUSEUM 
Metropolitan M t 


)FFICERS 


R P.H. Reyn 
( Eme ' GEORGE H. Stor 
\ gp ( rof P , Br n Bure I 


f Decorative Arts, 
MEMBERSHIP 


BENEFACTORS, wh« tribute or devise $<0,00 


FELLOWS IN PERPETUITY, 
FELLOWS FOR LIFE, ( 
FELLOWSHIP MEMBERS, 


SUSTAINING MEMBERS, 


ANNUAL MEMBERS, 


Mondays and Friday 


Trustees at the M 


Wiruam R. VaLentint 


Member 


PHI 


I lar of information gives an Index to the 
ect be fe eful for those desinng 
ecial cla rt objects. It can be p ircha | 
t Ces. 
THE LIBRARY 
Che Librarv, entered from Gallery 15, containing up- 
tf 15,000 lumes, chiefly on Art and Archzology, 
pe la ly, except Sundays, al 11s acce ible to stu- 
t id others. 
Puotrocrapus.—A collect if photographs of mu 
] trument al ent node sculpture, archi- 
cture, painting a the strial arts will be found 
ere. The Edward D. Adams collection of photographs 
f architecture Iptu of the Renaissance wil) 
TK 1 Room 32. 
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